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Leonato. — Are these things spoken, or do I 

but dream? 
Don John. — Sir, they are spoken, and these 

things are true. 

— Muck Ado Abotii Nothing. 

HAT will be done with Millet's 
" Angelus" now that Mr. Sutton 
has secured it for his firm, the 
American Art Association ? And 
will he find a way to bring it in- 
to this country free of duty ? 
These are questions of very gen- 
eral interest in art circles just 
now. The first query can be 
satisfactorily answered only by 
Mr. Sutton and his partners. The 
second can be answered at once 
in the affirmative. There is a 
way of bringing in the picture 
free of duty, and no doubt it will 
be adopted. It will be claimed 
that the " Angelus" is not for sale, *and it will be 
brought into the country in bond " for exhibition pur- 
poses only." Under these conditions the American 
Art Association, in its corporate capacity as an in- 
stitution " for the promotion of the fine arts," will 
borrow the picture from the American Art Associ- 
ation, in its capacity as a firm of dealers in works 
of art, and in its dual capacity the American Art Asso- 
ciation will be doubly happy. For six months the 
*- Angelus" will be exhibited in the United States, and 
at the expiration of that term, the bond under which it 
will be entered at the Custom House can be renewed 
for another six months, and it doubtless will be so re- 
newed. During the twelve months the picture will 
have been shown throughout the country, and 1 should 
not be surprised to learn that money enough had been 
taken in to pay for it. The expenses would be next to 
nothing. The canvas is only 21J inches by 25^ inches, 
and could easily be carried about — very different from 
Munkacsy's " Christ Before Pilate," the immense size of 
which made the transportation difficult and the exhibi- 
tion of it outside the principal cities of the Union un- 
profitable. Yet consider the enormous profits derived 
by the exhibition of that spectacular canvas ! 

At the end of the twelve months the picture, I sup- 
pose, will go back to Paris. By that time the strenuous 
efforts that are making for the repeal of the thirty per 
cent duty on works of art may have been successful, and 
the " Angelus" may come in free. If there should be no 
prospect of such a happy consummation, the American 
Art Association, or Mr. Sutton, whichever it may be, of 
course would be able to sell the picture in Europe for a 
very handsome price. Or, what would seem by no 
means unlikely, the Corcoran Gallery may buy it at 
the end of the twelve months. Its representative was" 
ready, I am told, to give the same price that Mr. Sutton 
paid for it (553.000 francs), and had the next right to it 
at that price, after Mr. Sutton ; Mr. Antonin Proust hav- 
ing surrendered the prior claim of the French Gov- 
ernment. 

* * 
* 

THE interesting statement is made to the Pall Mall 
Gazette by Archibald Ramsden, that he has received 
more than a thousand pounds sterling from the sale of 
photographs of Focardi's group of " You Dirty Boy," 
well known in both hemispheres from its application as 
an advertisement for certain soap manufacturers. Mr. 
Ramsden says he bought the group in plaster, paying 
^100 for it. It was exhibited at the Paris International 
Exhibition of 1878. 

The Corcoran Gallery was the purchaser of the 
superb panel by Rousseau, "La Ferme sous Bois," 
which was knocked down to Knoedler& Co. at $11,700. 
It was among the " Cent Chefs d'ceuvre" shown, in 
Paris, 1883, and it would be difficult to find a more 
representative work of the master. The title of the 
picture is derived from the rather poor-looking, thatched 
and white-washed cottages, half sheltered by trees, in 
the middle distance. The sunlight falls brightly on the 
roofs, on the summit of the slope, and on the road to the 
right, which is half lost through an avenue of trees, 



whose trunks also are touched by the rays. In the 
foreground, three cows are drinking at a pool, which 
reflects part of the middle distance. To the right is a 
large oak, with knotted trunk and weird, gnarled 
branches. 

A comparison of values, past and present, of some 
of the Secretan pictures sold in Paris is interesting. 
The Corot (No. 2), " Le Matin," which brought 56,000 
francs, was originally sold to a M. Larriere for 6000 frs., 
and " Biblis " (No. 3), which brought 84,000 frs., was 
bought, out of the master's studio, by Detruisont, a 
dealer, for 10,000 frs. " Biblis *' was Corot's last pic- 
ture, and was exhibited at the Salon after his death. 
Decamps's " Singes Experts " (No. 1 1), for which Du- 
rand-Ruel paid 70,000 frs., had belonged to his father, 
who got it for 2500 frs. The percentage of advance on 
another Decamps (No. 1 3), which had been owned by the 
elder Durand-Ruel, was twice as great. The picture 
was sold originally to a Mr. Boyard (an old collector, 
who died years ago) for 600 frs. Boussod, Valadon & 
Co. bought it for 36,000 frs. In i860 the elder Durand- 
Ruel gave 3000 frs. for it. Delacroix's vigorous " Tigre 
Surpris par un Serpent " (No. 17), for which Mr. Sutton 
paid 37,500 frs., sold that same year for 440 frs. In 
1866, at the Van Cuyck sale, it fell, for 2750 frs., to Du- 
rand-Ruel, who resold it for 3000 frs. At the Wilson 
si\e in 1 88 1 this panel brought 24,100. The Delacroix, 
" Desdemona Cursed by her Father " (No. 18) — not by 
Othello, as the catalogue has it — for which the elder 
Durand-Ruel gave only 350 frs., his son was glad to get 
for 15,000 frs. 

Meissonier'S "Cuirassiers — 1805 " (No. 39) showed 
the greatest loss of any of the modern pictures in the 
sale. M. Secretan had paid 380,000 frs. for this canvas, 
which measures 4 ft. 2 in. x 6 ft. 6 in,, and it fell to the 
Due d'Aumale for exactly half that sum. The auction- 
eer asked for it 250,000 frs. In like manner he asked 
100,000 frs. for " Les Joueurs de Boules dans les Fosses 
d'Antibes," for which years ago Durand-Ruel paid 
40,000 frs. ; but Mr. Sutton got it for 44,500 frs. This 
panel is 17^ in. x 30^. It was among the hundred chefs- 
d'oeuvre of 1883. The largest percentage of loss on any 
picture in the sale was in the case of Fortuny's " Fan- 
tasia Arabe," which cost M. Secretan 80,000 frs. It fell 
to Madrazo, the Spanish painter, for 24,300 frs. 

* * 

* 

Of the unparalleled advance in the value of the u An- 
gelus " from 500 frs., for which it was originally sold by 
Millet, to 553,000 frs., at which price Mr. Sutton has se- 
cured it for the United States, it is unnecessary to say 
more than has already appeared in these columns. But 
the antecedents of another Millet, " Le Retour dela Fon- 
taine " (No. 64), sold to Arnold, Tripp & Co. for 20,600 
frs. in the Paris sale, are not without interest. The 
painting was bought by Durand-Ruel for 1000 frs. in 
1873 from Sensier, who probably did not give Millet 
more than 40 frs. for it, and thought, no doubt, that 
he did a good stroke of business when he sold it to 
Durand-Ruel in a lot of forty-two pictures by Millet 
(including " Le Vanneur," now in the Vanderbilt col- 
lection, and a host of other works of the first order by 
the same artist), and numerous pictures by Delacroix, 
Corot, Diaz and Rousseau, which are now the glory of 
some of the finest galleries in Europe and the United 
States, for 260,000 frs. It would be interesting to know 
how many hundreds of thousands of dollars that sum 
now represents in pictures in the United States alone. 
The pastel, " Paysan Faisant Boire deux Vaches " (No. 
100), which fell to Durand-Ruel for 26,000 frs., sold for 
7800 frs. at the dispersion, in 1875, of the charming 
collection of pastels by Millet, got together by Gavet. 
There were about a hundred and fifty of them. They 
probably cost Gavet about 100 frs. each. The collection 
would bring in Paris to-day at least 2,000,000 frs. 
* 

THE seventeen pictures pledged for a loan in London 
by Mr. Secretan were sold there, at Christie's, on July 
13th. The competition for their possession was not 
very spirited, and the sum realized fell short of what 
was expected, and certainly in some important cases, of 
what Mr. Secretan paid for them. The first Hobbema 
sold was the superb water-mill and cottages adjoining 
I remember well in the Hamilton Palace collection. At 
the dispersion of that famous gallery at Christie's, it 
brought $21,300. The other Hobbema and the Ostade 
were in the San Donato sale. Mr. Davis was said to 
have bought the Hamilton Palace Hobbema for the 



$3,727 



Duke— or shall I say the Duchess — of Marlborough, 
who is striving hard to recover the walls of Blenheim 
House, which were ruthlessly denuded of their treasures 
shortly before her marriage. The following table shows 
the buyers — mostly dealers — and the prices: 

1. Pater, J. B. A Camp Scene") 

(panel). I 

2. " " A Camp Scene ("Reeves. 

(panel). J 

3. " " Fete Champetre. I Boussod, Vala- 4,200 

4. " " Fete Champetre. fdon&Co. 

5. Hobbema, M. Water Mill and } 

AdjoiningCountry. \ Charles Davis " I7 ' 32S 

6. " " Landscape with 

Cattleand Figures. 

7. Ostade, Isaac The Cabaret. Colnaghi 
VandeVelde, Ad. Milking Time (514 I c , 



L Agnew. 



27.300 

7.875 
1,418 



x 6% in.) 

9. Wouvermans, Ph. Capture of a Town. Reeves. 2,048 

10. " " Unloading a Vessel. Agnew. 2 .4*5 

ir. Perugino, P. The Madonna. Harry Qui Iter.. 8,650 

12. Decamps. Eastern Court- ) . 

{Agnew. 



2,142 



13. Delacroix. 



15. Millet. 

16. Troyon. 

17. " 



yard, with Chil- 
dren. 

Christopher Co- \ 
lumbus at the. I Durand-Ruel. 6,035 

) Boussod.Vala- 
) don & Co. 

I Arnold & i7 g 5o 
Tripp. 
Le Garde Chasse. I Boussod,Vala- 

^. , r - v. r don & Co. 

The Heights of 1 

Suresnes. \ Agnew. 15,225 



Monastery. 
The Giaour. 
The Winnower. 



6,563 



14.700 



Total $137,473 

THE day that the seventeen pictures of M. Secretan 
were sold at Christie's, the little collection of the late 
Colonel McMurdo was dispersed at the same auction- 
rooms. The colonel was an enterprising American, 
whose investments in the Transvaal may yield his widow 
an immense fortune, if the Delgoa Bay difficulty, about 
which the newspapers have had so much to say lately, 
should be settled adversely to the Portuguese Govern- 
ment, whose arbitrary conduct in tearing up McMurdo 's 
railway is generally condemned. The collection of pic- 
tures was mixed as to quality, but contained several admi- 
rable works. Meissonier was represented by " La Vi- 
dette" and " Les Mousquetaires," for which 1250 and 
1600 guineas respectively were bid ; but the pictures 
were bid in, the prices being far below what McMurdo 
paid for them. It was said that the decline in price was 
due to the copyright having been disposed of ; but I am 
told that the colonel had not owned the copyright of 
either of them. Among the old masters, Rembrandt's 
" Death of Lucrece," a famous work which had figured 
in the Thomas Lawrence, Munro and San Donato col- 
lections, led to a spirited contest, resulting in it being 
knocked down to Mr. Lane for 3750 guineas, which, if 
my memory serves me, was much less than it brought 
at the San Donato sale. Durand-Ruel got '* The Con- 
cert," by Adrian Ostade, for 640 guineas— a bargain. 
" The Laughing Boy," attributed to Leonardo da Vinci, 
fell to Mr, Charles Davis for 1670 guineas, who, it was 
said, bought it for the Duke of Marlborough. His Grace 
certainly got " Les Ouatres Elements d'Empedocle " for 
74 guineas, but he is hardly to be congratulated on that 
purchase. Franz Hals's "A Lady," in black dress, 
lace collar, cap and sleeves, and gold chain, and " A 
Burgomaster " in black dress and hat, with white col- 
lar and cuffs, were bought by Agnew for 1600 and 
540 guineas respectively. The whole collection brought 
about /22,ooo. 

In an editorial article on the Secretan sale, the Lon- 
don Times exclaims (a little prematurely, it appears 
now) : " It now belongs to France, at the cost of 553,000 
francs; which, taking the size of the picture into 
account, is perhaps three times as much, in proportion, 
as the Ansidii Raphael cost the British nation." Em- 
inently English to estimate by the inch the value of a 
great painting ! Surely, though, The Times should be 
above such philistinism. 

* 

European ideas seem to be making rapid headway 
in Japan. The Leipziger Tageblatt is responsible for the 
following illustration of this point : A couple of months 
ago the Mikado was greatly incensed with one of his 
officials, and sent him his death-warrant in the usual 
form. But as the official had hitherto discharged the 
duties of his high position to the entire satisfaction of 
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his Imperial master, the Prime Minister was commanded 
to offer the delinquent a valuable dagger enriched with 
diamonds, wherewith to administer to himself the coup 
de grace. The victim received the murderous weapon 
with every token of profound submission, on which he 
retired into his house, and from there betook himself to 
the harbor, where he went on board a vessel that was 
sailing to Havre, and after a successful voyage proceeded 
to Paris, where he sold his dagger for 1 50,000 francs. 

* * 
* 

COROT's " Incendie de Soddme," a canvas four and a 
half feet wide, which the artist is said to have regarded 
as his masterpiece, has been bought for 120,000 francs by 
Durand-Ruel. There is an etching of it in the " Collec- 
tion Durand-Ruel" of 1873. It is curious, by the way, 
to note how frequently this veteran dealer sells and buys 
back works of the schoolmen of '38. 

* * 
* 

Quite a triumph has been scored at the Universal 
Exposition at Paris by Messrs. Davis Collamore & Co., 
by their exhibit of Rookwood pottery and the cut glass- 
ware of T. G. Hawkes, of Corning, N. Y. Nearly all of 
the best pieces of the former have been sold — although, 
of course, not yet delivered to the buyers — and a further 
supply has been ordered from the works in Cincinnati. 
What is especially gratifying to American pride in re- 
lation to these purchases is that many of them are made 
by foreign specialists or connoisseurs in the ceramic art. 
The proprietors of the Royal Worcester Works, of Eng- 
land, for instance, and the director of the Mus6e des 
Arts Decoratifs, of Paris, Mr. Theodore Haviland, of 
Limoges, Mr. Adolphe Hache, a famous Paris manufac- 
turer, Mr. Christofle, the jeweler, and the Princess 
Gortchakoff, of "Russia, too, are among the buyers. One 
superb little vase, with gold-dust under the rich green 
glaze — like aventurine — was secured by a Japanese col- 
lector. Mr. Potter Palmer bought the largest object in 
the display, a double-handled vase, nineteen inches wide, 
decorated with a vigorously modelled Japanese dragon 
under a rich glaze ranging in color from browns to 
greens. Other glazes run from umber into brown reds 
and tawney orange. * Perhaps the most interesting piece 
of the collection is a large vase, nearly cylindrical, which 
the Rookwood people have named "The Tiger-Eye." 
The remarkable effect of gold under the glaze is produced 
from the manganese by one of those happy accidents 
in firing which cannot be repeated. 

*** 
The Hawkes cut glass is a genuine surprise to those 
in the trade in Europe, who seem never to have sus- 
pected such progress in this industry in the United 
States, as is evidenced by the exhibit in the Davis Colla- 
more & Co. pavilion. The variety in design is what 
most interests them, notably shown in an ice-cream set 
of rare beauty. More technically interesting are a punch- 
bowl, eighteen inches in diameter and fourteen inches 
high, and a set of four champagne jugs, wonderfully cut 
under the handles with the full design. As a rule, in 
such objects, this part is left plain, as it is most difficult 
to cut under the handle without breaking the jug. 

* 
The American representatives on the International 

Fine Art Jury at the Paris Exposition were General Haw- 
kins, W. T. Dannat and Charles Sprague Pearce for 
painting, Jules Stewart for wood-engraving, and P. W. 
Bartlett and H. Bisbing supplementary jurors for paint- 
ing and for wood-engraving respectively. 

* * 

At the first meeting of the International Jury (Section 
of Painting) the bureau was constituted as follows : Pres- 
ident, Meissonier ; Vice-President, Portaels ; Reporter, 
Lafenestre ; Secretary, W. T. Dannat. In consideration 
of the importance of the exhibit of the United States, 
there was a desire to elect an American vice-president, 
and the name of General Hawkins was put forward, but 
only seven votes were given to him. " We cannot vote 
for a man who is not a painter," said the majority. W. T. 
Dannat was elected secretary unanimously, with the ex-r 
ception of one vote, his own. Out of forty-one votes he 
obtained forty and the cheers of the whole Jury. 

* * 
* 

Quantin is publishing a magnificent work by Ed- 
ouard Gamier on " La Porcelaine tendre de Sevres," finely 
illustrated with colored plates reproducing choice speci- 
mens from the collections of Edouard Andre, Marquis de 
Vogue", Alphonse de Rothschild, etc. The book will be 
issued in ten parts, at twenty francs each, and will contain 
in all fifty colored plates, which promise to show the 



best color-printing that we have yet seen. M. Garnier's 
name is well enough known to make all praise of his 
text superfluous. 

** * 

Mr. Potter Palmer takes home with him to Chicago 
a number of important pictures bought during his re- 
cent stay in Europe. Among these are a fine study by 
W. T. Dannat of the central figure in the " Spanish 
Quatuor " — the girl playing the castanets ; a fair Dau- 
bigny ; a picture by that incomplete, but often interest- 
ing genius, Albert Besnard, and a portrait of Mr. Potter 
Palmer, by I. Gari Melchers. Mn Palmer evidently in- 
tends to add to his gallery in future some representative 
American painting. 

* 

During a recent trip to Corsica, Mr. Henry Bacon 
at Jaccio came upon an equestrian statue by Barye, of 
Buonaparte, attired as a Roman Emperor, with his four 
brothers, as Consuls, at the four corners of the lofty 
pedestal. No one in the place knew who the sculptor 
was or seemed to care. There was a tradition, however, 
that he was paid half in money and half in cannon. 
Mr. Bacon tells me that he does not think highly of the 
statue as a work of art. 

London, Aug. io, 1889. Montezuma. 



TWO NOTABLE FRENCH ARTISTS. 



A MOST interesting exhibition of paintings by Claude 
Monet and of sculpture by Auguste Rodin was opened 
in the Petit Gallery at Paris at the end of June. There is 
no reason why the two men should be coupled together, so 
we will speak briefly of each separately. The one hun- 
dred and forty-five oil paintings by Monet here exhibited 
represent the effort of twenty-five years. In many of the 
earlier works we discern the influence of Courbet, Manet 
and Camille Pessarro ; but of these influences Monet 
gradually rid himself, and in his later work he remains 
absolutely personal — a being gifted with singular acute- 
ness of vision, with an eye that analyzes and decomposes 
colors that appear simple to ordinary mortals. Monet 
looks only at nature. His joy is in light — in sunlight 
and its play upon landscape and water, in the delicate 
colorations of the dazzling pulverulence of light, in the 
analysis of atmosphere. No artist ever put into his 
pictures so much light as Monet. As regards Monet's 
vision of nature there is nothing to be said ; it is his 
own ; it is novel ; it is full of curious observation of color ; 
it has revealed to us many phenomena which we had 
never before seen until he taught us how to see them. 
As regards his way of rendering his vision on canvas, we 
may, I think, justly regret the " brutalite" of his means, 
the exceptional conditions in which his pictures require 
to be examined, the want of charm of aspect, their gen- 
eral absence of daintiness and delicacy. On the other 
hand, these pictures may have a delicacy of a new kind 
for the appreciation of which our eyes are not yet suffi- 
ciently educated. The sincerity of the artist is beyond 
question ; the novelty of his vision is equally indispu- 
table ; the interest of his studies, of light and atmosphere 
is real. On the other hand, I may be allowed to be sin- 
cere on my part and to confess that my appreciation 
of Monet's work is not yet so lively as even to approach 
admiration, much less to proclaim him the great land- 
scapist, the prodigious artist which his admirers make 
him out to be. 

Auguste Rodin is not a pupil of any master. He 
learned the technique of his art as a " praticien. " In 1 877 
he sent to the Salon a figure called " L'Age d'Airain," 
which gave rise to grotesque accusations of moulding 
from nature. In 188 1 he sent to the Salon " Saint John," 
now in the Luxembourg, and a figure called " The Cre- 
ation of Man," followed in subsequent years by various 
busts. Meanwhile he was at work on a monumental 
" Gate of Hell," ordered by the Museum of Decorative 
Art— agate on which he has represented Dante's poem 
deprived of all local color and synthetized as a panorama 
of human passions, vices and woes. This gate is not 
yet finished, and it would, perhaps, be vain to hope that 
it ever will be finished. Nevertheless, even in its present 
condition, it will remain an incomparable monument of 
original conception, intense feeling and new attitudes. 
The characteristic of Rodin's work is newness of atti- 
tudes. The types of groups, and the arrangements of 
line and mass consecrated by the sculpture of the past, 
are insufficient for Rodin's vision of nature. He sees 
humanity in infinite variety of gesture, of attitude, of ex- y 
pression. His object seems to be to reproduce states of 
soul. Hitherto his greatest work is a gigantic groupf of 



the " Bourgeois de Calais," the six burgesses who sacri- 
ficed themselves to save their fellow-citizens from pillage 
and death when Edward of England besieged their 
town. Rodin has represented these six citizens march- 
ing toward death over the rough road in a group, each 
figure by itself, isolated as it would be in a group of 
men walking on a flat surface. There is no composition 
in the ordinary sense of the term ; no pyramidal ar- 
rangement ; no rhetoric ; no convention. The six men 
are there, walking, each one a personality, each with 
characteristic features and gait. This work is very 
grand. It moves to pity. It impresses with an intensity 
that classical sculpture has never attained. It is abso- 
lutely original. 

The exhibition of Rodin's work comprises these 
" Bourgeois de Calais," a magnificent bust of St. George's, 
a statue of Bastien-Lepage, and upward of thirty studies 
and groups, many of which belong to the " Gates of 
Hell," and represent the animal life of humanity with an 
intensity, a vibration, an eloquence of line and a novelty 
and variety of gesture and bearing that stamp the sculp- 
tor as a most powerful and truly personal artist. 
Rodin's work is so unlike all that we know, his personal- 
ity is so striking, his expression so peculiar to himself, 
that it would require many pages to study him at all 
adequately. My conviction, however, is firm. He is the 
great sculptor of our day and his name will figure in 
the annals of this century after those of Rude, Barye 
and Carpeaux. 

Rodin is now a man of fifty, robust, master of himself, 
freed from all trammels of a material or moral kind by 
the recognition that his talent has recently received at 
the hands of the State and of the artists. He is just 
entering upon that period of strength and serenity when 
an artist produces his best and most definitive work. 
Theodore Child. 



THE PARIS CENTENNIAL EXPOSITION. 



DECORATIVE ART. 

My final impression is that the Paris Exhibition is 
more interesting outside than it is inside, for the reason 
that industry of late years has been more active than art, 
Industry, science, and engineering skill have created the 
true marvels of the Paris Exhibition, namely, the Eiffel 
Tower and the Machinery Gallery ; the wonderful 
structures of iron and of terra-cotta which constitute the 
Exposition buildings are the work of engineers rather 
than of architects ; in line, in color, in material aspect, 
in conception, and in execution, the architecture of the 
Exposition is novel and full of promise ; it is the em- 
bryon of the architecture of the future, of the archi- 
tectonic methods of the iron age, and of a ceramic 
ornamentation of gay and delicate tonality renewed 
from the models of the Medes and Persians. Compared 
with this prodigious and efficacious energy of the engi- 
neers, the artists seem dull, motionless, imprisoned in 
old formulae, their eyes fixed upon the past, their hands 
benumbed by routine. I shall therefore need to say 
little about them. A brief review will suffice. 

In the section of furniture and interior decoration the 
exhibits at the Champ de Mars are singularly uninter- 
esting. The English, who made such a remarkable 
show in 1878, show nothing of importance. The Bel- 
gians and the Dutch make no effort either. The 
Italians continue to produce their very cheap carved 
wood furniture and chairs of most skilful workmanship. 
The French alone make a great display of furniture, 
but there is absolutely nothing worthy of especial notice, 
except the marquetry work of fimile Galle\ of Nancy, 
who exhibits a number of tables and of small pieces of 
furniture of amusing form and fine artistic workman- 
ship, the whole in natural unpolished woods. M. Galle\ 
who is also a maker of fancy glass and of faience, has 
established of late years very extensive workshops at 
Nancy, and become the most versatile and eminent of 
the French decorative artists, the French William Mor- 
ris, so to speak, without Morris's silly fads. Galle has 
produced some beautiful objects of great originality of 
conception. 

The French make a splendid display of jewelry, but 
of jewelry in the French taste, which remains faithful to 
the styles of Louis XIV., XV. and XVI., and admits as 
novelties little beyond naturalism. Now it is curious to 
note that, while in the eighteenth century France was the 
queen of the fashions, and French artists and artisans 
had only to obey their own taste in order to please the 
taste of all Europe, nowadays all this is changed. France 
is no longer the queen of fashion in art. By her great 



